Boston University All-Campus Orchestra, March 5, 2013 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2013-03-05
Boston University All-Campus
Orchestra, March 5, 2013
https://hdl.handle.net/2144/31042
Boston University
Boston University College of Fine Arts 
- School of Music 
presents 
J oston University All-Campus Orchestra 
Mark Miller and Tiffany Chang, conductors 
Tuesday, March 5, 2013 
Spm 
CFA Concert Hall 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cu ltural , artistic, and 
intellectual activity. 
Boston University College of Fine Arts 
School of Music 
Boston University All-Campus Orchestra 
Mark Miller and Tiffany Chang, conductors 
The 74Qth concert in the 2072-13 season 
March 5, 2013 
8pm 
CFA Concert Hall 
Jean Silbelius 
(1865-1957) 
Ludwig van Beethoven 
(1770-1827) 
Valse Triste 
Tiffany Chang, conductor 
Symphony No.1 in C Major, op. 21 
Adagio molto- Allegro coli brio 
Andante cantabile con moto 
Menuetto: Allegro malta e vivace 
Adagio - Allegro molto e vivace 
Mark Miller, conductor 
-Mark Miller, conductor 
Conductor, clarinetist, and composer Mark Miller is well-known as a performer and 
teacher in eastern Massachusetts. For many years he has been assistant conductor of 
the Boston Youth Symphony Orchestras, where he works with the BYS and its chamber 
orchestras. He also conducts the Boston University All -Campus Orchestra and the 
chamber orchestra at the Community Music Center of Boston. As a clarinetist, he 
serves as principal clarinet of the Cape Cod Symphony, the Plymouth Philharmonic, 
and the Simon Sinfonietta, and performs with the wind quintet Arcadian Winds. He 
has appeared as clarinet soloist with the Cape Cod Symphony Orchestra, the Boston 
Youth Symphony, Harvard's Mozart Society Orchestra, and the Zamir Chorale of 
Boston. As a conductor, he has led many concerts by the various BYSO orchestras, and 
has conducted the 2004 Rhode Island All-State Orchestra, the 2001 Massachusetts 
Southeast District Festival Orchestra, the orchestras at the Summer Youth Music 
School at the University of New Hampshire, the North Shore Philharmonic, and the 
South Shore Conservatory Summer Wind Ensemble. Mr. Miller currently teaches 
clarinet at St. Mark's School and at Foxborough High School, where he also conducts 
the clarinet choir. He has been commissioned to write several substantial works for 
Foxborough's bands and wind ensembles. His original compositions and arrangements 
ha.ve been performed by Arcadian Winds and the Arcadian Chamber Orchestra; his 
wind quintet arrangements are quite popular and have been performed by quintets 
throughout North America and Europe. Mr. Miller was born and raised in Pensacola, 
Florida, and attended the Florida State University, where he earned degrees in 
composition and clarinet performance. He holds a master's degree in composition from 
Boston University. 
Tiffany Chang, assistant conductor 
Tiffany Chang received several degrees from Oberlin Conservatory, including a Master 
of Music Education, Bachelors of Music in cello performance and music education, and 
minors in composition and music theory. She has conducted the Richmond Symphony 
and Symphony Chorus (VA), Bohuslav Martinu Philharmonic (Czech Republic) , Astoria 
Symphony (NYC), Boston Youth Symphony Repertory Orchestra, and orchestras at 
Boston University and Oberlin Conservatory. She recently served as Music Director/ 
Conductor for the North End Music and Performing Arts Center's opera production 
of Bizet's Carmen. At BU, Ms. Chang has served as assistant conductor for the 
Tanglewood Institute's Young Artists Orchestra and the Opera Institute. She currently 
teaches undergraduate courses in conducting and Ear Tra ining and is the Assistant 
Conductor of BU's All-Campus Orchestra. Previously, she was the Music Director 
of e Oberlin College Symphony and Assistant Conductor for the Northern Ohio 
, Orchestras. She has participated in the April 2011 Conductor's Guild Workshop, 
2010 International Conducting Festival and Workshop, the 2010 NYC International 
Conducting Workshop, and the 2008 Taipei International Choral Festival. Ms. Chang 
studied orchestral conducting w ith David Hoose, Bridget-Michaele Reisch I, and 
Amy Chang; her other notable mentors include Gustav Meier, JoAnn Falletta, Ann 
Howard Jones, Robert Spano, Gunther Schuller, Kirk Trevor, Larry Rachleff, Donald 
Schleicher, William Lumpkin, and John Page. Having studied cello with Amir Eldan and 
Hans Jensen, Ms. Chang actively teaches and performs as a cellist. She also studied 
composition with Amelia Kaplan and has been commissioned to write for schools and 
orchestras. Her notable awards include the Pi Kappa Lambda Prize for Musicianship, 
Boston University's Conducting Award, Theodore Presser Scholarship, Ernest Hatch 
Wilkins Memorial Prize, and Oberlin Conservatory Dean's Scholarship. Ms. Chang 
has recently completed the requirements for the Doctor of Musical Arts degree in 
orchestral conducting at Boston University under the guidance of David Hoose. 
Program Notes 
Jean Sibelius 
Valse Triste 
Jean Sibelius' Valse Triste is from the Incidental Music to Arvid Jarnefelt's Play Kuolema, 
Op. 44. Early in 1903, Sibelius composed the music to underscore six scenes of a play 
by his brotherin- law, Arvid Jarnefelt, titled Kuolema ("Death "). Among the music was 
a piece accompanying the scene in which Paavali, the central character, is seen at the 
bedside of his dying mother. She tells him that she has dreamed of attending a ball. 
Paavali falls asleep, and Death enters to claim his victim. The music reflects poignantly 
the program of this strange story: 
"It is night. The son, who has been watching beside the bedside of his sick mother, 
has fallen asleep from sheer weariness, Gradually a ruddy light is diffused throug. 
the room: there is a sound of distant music: the glow and the music steal nearer 
until the strains of a valse melody float distantly to our ears. The sleeping mother 
awakens, rises from her bed and, in her long white garment, which takes the 
semblance of a ball dress, begins to move silently and slowly to and fro . She waves 
her hands and beckons in time to the music, as though she were summoning a 
crowd of invisible guests. And now they appear, these strange visionary couples, 
turning and gliding to an unearthly valse rhythm. The dying woman mingles with 
the dancers; she strives to make them look into her eyes, but the shadowy guests 
one and all avoid her glance. Then she seems to sink exhausted on her bed and the 
music breaks off. Presently she gathers all her strength and invokes the dance once 
more, with more energetic gestures than before. Back come the shadowy dancers, 
gyrating in a wild, mad rhythmn. The weird gaiety reaches a climax; there is a knock 
at the door, which flies wide open; the mother utters a despairing cry; the spectral 
guests vanish; the music dies away. Death stands on the threshold." 
Ludwig van Beethoven 
Symphony No. 1 in C Major, op. 21 
Beethoven was already an established pianist when he moved to Vienna in 1792 to 
study under Haydn and he soon established a reputation as a piano virtuoso and 
improviser in the salons of the nobility. Recognizing the genius and potential of his 
pupil , Haydn requested that Beethoven publicly call himself "student of Haydn". 
The relationship wasn 't ideal, with the two men clashing on several personal levels 
including politics and religion but the musical relationship was more successful , and 
Haydn's influence in the first symphony is clear, perhaps too clear. A contemporary 
critic rather harshly described it as "a caricature of Haydn pushed to absurdity". 
However it rapidly gained popularity with the publ ic and established Beethoven's 
reputation as a major orchestral composer in Vienna. The symphony is dedicated to 
Baron Gottfried van Swieten, an early patron of the composer. The programme for the 
premiere on 2nd April1800 included an excerpt from Haydn's Creation, an Aria, along 
w ith a symphony from Beethoven's other great musical influence, Mozart. 
I 
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Beethoven's first symphony is an important landmark in his compositional output. 
It was his first major work for orchestra, yet his use of the orchestra is both assured 
and highly original, and foreshadows the achievements that are so obvious in his later 
symphonies. 
A conventional symphony of the time would have announced the key tonality clearly 
at the start of the work. Instead of starting out with a C major chord, Beethoven teases 
the listener by suggesting first that the key is F major, and then G major. To modern 
listeners the opening sounds perfectly innocent, but to contemporary audiences 
this was audacious and innovative. Beethoven clearly liked the device, as he used it 
again almost immediately in his Prometheus overture. After the teasing of the slow 
introduction there are few surprises in the rest of the first movement. It follows the 
sonata form model of Haydn and Mozart, but with a liveliness and exhilaration that is 
c9mpletely characteristic of Beethoven. 
1, ·~second movement has a prevailing dotted rhythm, which links the developments, 
more motific than melodic. The thi rd movement entitled 'Minuet' is much more 
like a scherzo than a classical minuet in its speed, swift key changes and character, 
another trait of Beethoven. Like the first movement, the finale opens with a brief slow 
introduction, where the violins meander through scale passages which increase in 
speed to introduce the main subject of the movement- full of energy. 
© Matthew Currie 
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BOSTON UNIVERSITY ALL-CAMPUS ORCHESTRA 
Violin I Viola continued Oboe 
B Kim, concertmaster Alexander Rothkrug, Margo Monroe, Ph.D. 
Classics, Philosophy, 2016 Medical Sciance, 2016 Biomedical Engineering, 
Constance Li, Paavan Chopra, 2013 + 
assistant concertmaster Math & Economics, 2016 Chris Kohberger, 
Biology, 2016 Christopher Palmer, Alumni, 2012 
Michael Francis, Human Physiology, 2016 
Biomedical Engineering, 2013 Morgan Riddle, Clarinet 
Eri Ito, Undeclared, 2016 Maura Monagan, 
Finance, 2013 Benjamin Suehler, Music, 2015 + 
Michaela Fischer, International Relations & Alex Miller, 
English Education, 2014 Pre-Med, 2014 Neuroscience, 2016 * 
Jennie Chan, Alexandra Raman, 
Math & Computer Science, Advertising, 2015 Bassoon 
2015 Chelsea Berkowitz, Psychology 
Wei-Ta Michael Hung, Cello & Sociology, 2014 + 
Economics, 2016 Sesil Dikener, principal Michelle Ciccone # 
Erin Freeman, Management, 2016 Margaret Lowe, 
Undeclared, 2016 Victoria Frank, Journalism, 2016 
Benjamin Schrage, assistant principal 
MS Mechanical Engineering, International Relations, 2013 
2013 Ethan Sobel, Horn 
Sangeetha Kavety, MS Public Relations, 2013 Liz Fonferek, 
Psychology, 2014 Emily Starnes, Master of Theological Studies, 
Kyle Bannon, Environmental Analysis & 2014 +* 
Chemisty, 2016 Policy, 2013 Megan Marranca, 
Daniel Gorelick, Doctor of Musical Arts 
Violin II Engineering, 2016 Candidate in Horn 
Slade Stone, prinicpal 0/ya Sheikina, Performance, 2014 # 
Undeclared, 2016 Elementary Education, 2016 
Dorian Elgers-Lo, Michelle Yelaska, Trumpet 
assistant principal Math Education, 2016 Charlotte Olson, MM 
Biomedical Engineering, 2016 Alaina Wartman, Trumpet Performance, 2013 # 
Shweta Kitch/oo, Hospitality, 2013 Andrew Stetson, 
Biology, 2014 Amy /shioka, Doctor of Musical Arts 
Esther Ro, DTP Program, 2015 Candidate in Trumpet 
Public Relations, 2016 Hiroyuki Ishii, Performance, 2013 # 
Charis Lam, CELOP program 
Psychology, 2016 Timpani 
Haley Rayburn , Bass Daniel Vozzo/o, 
Management, 2015 Robert Berry, principal MM, Percussion Performance, 
Raque/ Woods, Mechanical Engineering, 2014 2013# 
Anthropology, 2015 Renee Hoffman, 
Shong Na Yang, assistant principal, 
Sociology, 2015 English, 2013 + Principal on Beethoven 
Janyaporn Limpiyachart, Katherine Lynn, * Principal on Sibe/ius 
Biology & PreMed, 2015 Journalism, 2015 
Mohan Liu, Amanda Munoz, #Guest performer 
Management, 2015 Computer Engineering, 2014 
Melissa Mantey, 
Viola Undeclared, 2016 All-Campus Orchestra 
Ruben Pascual , principal Manager 
Music, 2014 Flute Tiffany Chang 
Alyssa Thomason, Juliana Wiele, Biology, 2014 + 
assistant principal Lara Weintraub, All-Campus Orchestra 
Neuroscience, 2015 Film and Television, 2016 Assistant Manager 
Bethany Lamoreux, Sarah Chisholm, Haley Rayburn 
Chemistry, 2016 Neuroscience, 2013 * 
-Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of supporting 
gifted studen ts in music, theatre, and the visual arts through their generous contributions. Gifts to the College of Fine 
Arts drive important capital initiatives, scholarships, educational outreach, performances, and exhibitions, all of which 
directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor community' 
We thank the following donors for their generous support during the 2017-2012 fiscal year': 
$100,000 1nd above 
Jack Kent Cooke Foundation 
SungEun Han-Andersen and G. Chris Andersen 
The Estate of Virginia E. Withey 
$25,000 to $99,999 
/4~ · R.lack. and Betsy K. lack 
alardo and Neil Pappalardo 
hong and luo Yan 
John R. Silber 
Surdna Foundation 
Anonymous 
$10,000 to $24,999 
John A. Carey 
Ann and Gordon Getty Foundation 
Chris and Megann Haley 
Ricardo lewitus and Marla B.lewitus 
Nancy livingston and Fred M. Levin 
Montgomery Symphony Association 
Mary Ann Milano-Picardl and Angelo Picardi 
Ootlglas B. Reeves and Amy F. Reeves 
Anonymous 
$5,000 to $9,999 
Edward Avedisian and Pamela W. Avedisian 
Earl R. Beane and Mi ldred 8. Beane 
Carriuolo Family Foundation, Inc. 
David L. Feigenbaum and Maureen I. Meister 
Frank J. Hoene meyer 
Margaret S. lindsay Foundation 
Penny Peters 
J. Brian Potts and Catherine M. Potts 
Nina C. Tassler and Gerald S. levine 
Gael Towey and Stephen J. Doyle 
William H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Cathy M. Altholz and Robert N. Altholz 
The ASCAP Foundation 
Bose Foundation Inc. 
William K. Boss and Rhea Boss 
Fred A. Bronstein and liz Bronstein 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis and Michelle E. Chiklis 
Aram V. Chobanian and Jasmine Choban ian 
Saul B. Cohen and Naomi R. Cohen 
' I . D'Accone 
ruhl 
W. Ekdahl and Mary E. Ekdahl 
Peter J. Eliopoulos and Maria A. Eliopoulos 
Judith E. Epstein-Fisher and Richard A. Fisher 
Marie V. Falabella and Anthony Falabella 
Arthur Fertman and Cynthia K. Fertman 
Judith M. Flynn 
Frist Center for the Visual Arts 
Brian E. Geraghty 
Richard I. Grausman and Susan Grausman 
David C. Hoenemeyer and laura E. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
Joan F. Horton 
lindsey V. Humes· 
Benjamfn Ju~rez and Marisa Canales 
Ellen B. Kazis-Walker and Don L. Wa lker 
Dean C. Kehler and Elizabeth H. Kehler 
Sandra J. Kendall and Clark Kendall 
David Carlton Kneuss 
Robert E. Krivi and Gwen G. Krivi 
June K.lewin 
William R. Lyman and Anastasia S. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. 
Manganello 
Margaret M. Martin 
Warren Martin and Judith A. Martin 
Joy L Mcintyre 
Michael W. Merrill and Chou Chou Merrill 
Jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
The Presser Foundation 
leila Joy Rosenthal 
Sandra Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Roberta S. Steiner and Don Steiner 
The Estate of lindagrace Stephens 
Andrea l. Taylor 
Anthony V. Uglialoro and Lisa M. Uglialoro 
lhe Ushers & Programmers Fund 
Richard E. VanDeusen and Carol Nadell 
Sheila Waxman and David J. Waxman 
Barbara S. Wolf 
Ellen Yates and John Yates 
Kalman W. Zabarsky and Kerry F. loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
$500to $999 
Samuel H. Adler and Emily F. Brown 
Constan tin Alajalov 
Apostolos A. A!iapoulios and Mary J. Aliapoulios 
Bob Avian 
Richard F. Balsam 
Salvatore J. Cania and lisa M. Cania 
Karen l. Carpenter 
Joan C. Cavicchi 
Gail M. Cohen and Mark E. Cohen 
Emily C. Culler and Michael Culler 
Edna l. Davis 
Ann B. Dickson 
Carol G. Elledge 
Kathleen Faleris and Dennis Faleris 
Debra D. Faust and Joseph E. Dian 
Wilbur D. Fullbright and lorraine B. Fullbright 
Sheila W. Greenspan and Marshall Greenspan 
John F. Harrington and Kerry E. Harrington 
Mercia M. Harrison 
John T. Hecht and Victoria A. Hecht 
Gudjonson Hermannsson and Yingxing Wang 
Historical Art,lnc. 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Cheryl Hoenemeyer 
Henry H. Hoyt 
Dmitri l. llyin and Elena llyin _.., 
Jimmie l. Jackson and Mary L Jackson 
Renate S. Jeffries and John W. Jeffries 
Larry G. Jones and Ann Howard Jones 
Saran Kraichoke and Paige Kraichoke 
lillieM.Kumar 
Nam-Yinglim 
Walt C. Meissner and Rosemarie E. Meissner 
Thomas J. Munn and Susan P. Munn 
Northrop Grumman Foundation 
Andrew'L. Price 
Resources Management Corp. 
Benj'!min A. Rudnick 
Sherri A. Rudnick 
l aurence K. Sammons 
Judith Skagen 
Harriett l. Stanley 
Charles Teamer and Karen Teamer 
Kristine B. nne and Guido J. nne 
Craig Vickers 
Peter A. Williamson and Charlene J. Zabawski 
Anna W inestein 
linda N. Yee and Robert D. Yee 
Patrick Zickler and Joyce Zickler 
Anonymous 
Anonymous 
'This list reflects pledges and donations made between July 1, 2011 and June 30, 2012. Far a complete list of all CFA donors visit bu.edu/cfa/alumnVgiving-
back. lf your name has been omitted from this fist please contact us so that we can correct our records. 
Boston University College of Fine Arts School of Music 
STRINGS Mark McKewan oboe 
Steven Ansell viola • Richard Menaul horn 
Edwin Barker double bass • Suzanne Nelsen bassoon 
Cathy Basrak viola Toby Oft trombone 
Lynn Chang violin El izabeth Ostling flute 
Daniel Doiia pedagogy Andrew Price oboe 
Jules Eskin cello Ken Radnofsky saxophone 
Carolyn Davis Fryer double Richard Ran ti bassoon 
bass Thomas Rolfs trumpet 
Edward Gazouleas viola M ike Roylance tuba 
Marc Johnson cello Eric Ruske horn • 
Bay/a Keyes violin • Robert Sheena 
Michelle LaCourse viola • english horn 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin • Ethan Sloane clarinet • 
Malcolm Lowe violin Jason Snider ham 
Dana Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich violin • percussion 
lkuko Mizuno violin James Sommerville horn 
John Muratore guitar Linda Toole flute • 
George Neikrug cello ++ 
James Orleans double bass PIANO 
Leslie Parnas cello LOA Maria Clodes-Jaguaribe • LOA 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschi-Edrich harp Linda Jiorle-Nagy 
Michael Reynolds cello • Michael Lewin 
Rhonda Rider cello Pavel Nersessian ~ 
Karen Ritscher viola Boaz Sharon * 
Todd Seeber double bass 
Laurence Wolfe double bass COLLABORATIVE PIANO 
Michael Zaretsky viola Michelle Alexander· 
Peter Zazofsky violin • Holly Chatham 
Jessica Zhou harp Shiela Kibbe * SAB 
Robert Merfeld 
WOODWINDS, BRASS, and 
PERCUSSION ORGAN 
Ken Amis tuba Peter Sykes • 
Jennifer Bill saxophone 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle A lexander • 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet • SAB Penelope Bitzas • 
John Ferri llo oboe Eve Budnick 
Timothy Genis percussion Sharon Danie ls • SAB 
Jan Greitzer clarinet James Demler • 
Ronald Haroutounian bassoon Gary Durham 
·John Heiss flute Lynn Eustis • 
Gregg Henegar bassoon Phyllis Hoffman • 
Renee Krimsier flute Matthew Larson 
Gabriel Langfur bass trombone Betsy Polatin (theater) 
Don Lucas trombone * Bonnie Pomfret 
Michael Martin trumpet Jerrold Pope • 
SCHOOL OF MUSIC DEPARTMENT OF PRODUCTION AND 
ENSEMBLES 
J. Casey Soward, Assistant Director for Production and 
Performance 
Michael Barsa no, Manager of University-Wide Ensembles 
Michae l Culler, Head Recording Engineer 
Aaron Goldbe rg, Director of Athletic Bands 
Oshin Gregorian, Manager of Opera Institute 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
David Dawson II, Scheduling and Recitals Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Molly Walker, Manager of School of Music Ensembles 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamfn Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director. School of Music 
Jim Petosa, Director. School of Theatre 
Lynne Allen, Director. School of Visual Arts 
HISTORICAL 
PERFORMANCE 
A/do Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell /ute 
Scott Metcalfe 
Martin Pearlman 
baroque ensembles • 
Robinson Pyle natural trumpet 
Marc Schachman baroque oboe 
Aaron Sheehan HPvaice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe • 
Richard Sunbury • 
Victor Coelho • 
Sean Gallagher 
Brita Heimarck • 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton • 
Jacquelyn Sholes 
Patrick Wood Uribe • 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigaiia 
Vartan Aghababian 
Martin Amlin * 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Davide Fanni 
Joshua Fineberg • 
Samuel Headrick * 
Davide Ianni 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Kelty Nez • 
Matthew Reeves 
Andrew Smith 
John Wallace • 
Steven Weigl • 
Jason Yust • 
SCHOOL OF MUSIC 
Robert K. Dodson, Director 
Richard Cornell, Associate Director 
MUSIC EDUCATION 
Susan Conkling* 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Phyllis Hoffman • 
Ron Kos • 
Warren Levenson 
Roger Mantie • 
Brian Michaud 
Sandra Nicolucci • 
CONDUCTING 
David Hoose • 
Ann Howard Jones * 
Scott A llen Jarrett 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Phyll is Curtin ++ 
Sharon Daniels • SAB 
Melinda Sullivan-Fried man 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Laura Raffo 
Jim Petosa (theater) 
Betsy Polatin (theater) 
Jeffrey Stevens • 
Nathan Troup 
All ison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Ol iver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
VISITING SCHOLARS 
Anthony Palmer 
Department Chairs 
represented in bold 
' Full-time faculty 
++Emeritus 
LOA - leave of Abscence 
SAB · Sabbitcal 
Wi ll iam McManus, Associate Director for Music Education 
Phyll is Hoffman, Executive and Artistic Director of The Boston 
Un iversity Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Robert K. Dodson, Director 
Richard Cornell, Associate Director of Music Studies 
Will iam McManus, Associate Director for Music Education 
Phyll is Hoffman, Executive and Artistic Director of Boston 
University Tanglewood Institute 
Ann Howard Jones, Ensembles 
David Kopp, Director. Graduate Studies 
M ichelle LaCourse, Chair. Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs 
John Wallace, Director. Undergraduate Studies 
Boston University College of Fine Arts 
School of Music 
Upcoming Events and Performances 
Wednesday, March 6, 8:00pm 
Thursday, March 7, 8:00pm 
Monday, March 18, 8:00pm 
Tuesday, March 19, 8:00pm 
. 
Thursday, March 21, 8:00pm 
Friday, April 26, 8:00pm 
Faculty Recital Series 
Rodney Lister, composer 
CFA Concert Hall 
Boston University Symphony Orchestra 
David Hoose, conductor 
Tsai Performance Center 
Guest Artist Series: 
The Court-circuit Ensemble 
CFA Concert Hall 
Boston University Student Showcase: 
Featuring the string quartet music of Luigi Nono 
CFA Concert Hall 
Guest Artist Masterclass: 
Francisco Araiza, tenor 
. Tsai Performance Center 
Boston University All-Campus Orchestra 
& Boston University Concert Band 
Mark M iller, Jennifer Bill 
and Tiffany Chang, conductors 
Tsai Performance Center 
Tsai Performance Center, 685 Commonweal th Avenue 
CFA Concert Hall, 855 Commonwea lth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/BUArts 
bu.edu/cfa 
• facebook.com/BUARTS 
